PRESS KIT

BESTATE
‘@& THEATRE

an agency of the
Department of Arts and Culture



SYNOPSIS




WRITTEN AND DIRECTED BY AUBREY SEKHABI, WITH STORY-
STRUCTURE INPUTS BY MPUMELELO PAUL GROOTBOOM AND
RESEARCH BY DR OTSILE NTSOANE

HUNGRY IS A STORY ABOUT A POOR UNEMPLOYED 42 YEARS
OLD MANTOMMY (PLAYED BY SANKU BOKABA), WHO IS VISITED
BY A DISGRACED AFRIKANER RESEARCHER AND JOURNALIST,
JOHAN (PLAYED BY BRANDON AURET OF THE DISTRICT 9 AND
ELYSIUM FAME) WHO GETS A SECOND CHANCE TO REDEEM
HIMSELF AS HE STANDS IN FOR ANOTHER RESEARCHER WHO
FELLILL ON ARESEARCH ASSIGNMENT ABOUT FOOD INSECURITY
AND POVERTY AT A PARTICULAR POOR SOUTH AFRICAN
WORKING CLASS COMMUNITY, WHERE TOMMY RESIDES. THE
COMMUNITY IS A FICTIONAL SOUTH AFRICAN MICROCOSM
CALLED LUSAKA. THIS IS WHERE TOMMY WHO LEADS JOHAN
THROUGH THE COMMUNITY'S POVERTY, THEIR PLIGHT AND
THEIR PROBLEMS.

JOHAN'S VISIT HAPPENS AT A TIME WHEN TWO KEY MEMBERS
OF THIS COMMUNITY, MPHO (PLAYED BY TSHALLO CHOKWE)
AND MAPONYANE (PLAYED BY JOSIAS MOLELE). THE TWO,
WITH THE HELP OF THEIR WARRIOR-HISTORY COMMUNITY,
HAVE JUST WON THEIR LAND BACK. THE COMMUNITY AND
IN PARTICULAR TOMMY IS HOPING THIS LAND IS GOING TO
FEED THEM. THEY HOPE THAT THEY ARE GOING TO PLANT
ORGANIC FOOD AND PROSPER FROM THEIR OWN SOIL. BUT
THEN, LIKE IN ORWELL'S ANIMAL FARM, WE DISCOVER THAT
MPHO BETRAYS THEIR IDEOLOGIES AND HIS BEST FRIEND AND
COMRADE, MAPONYANE, AND SELLS PART OF THE ARABLE
LAND TO A LAND-GRABBING MULTI-NATIONAL COMPANY.
AT THE END, THROUGH TOMMY'S CHARACTER GROWTH AND
LEADERSHIP, THE COMMUNITY STARTS TO REVOLT AGAINST
MPHO. AS FOR JOHAN, THIS ASSIGNMENT IS A MAKE OR BREAK
POSITION FOR HIM, AND HE GOES TO GREAT LENGTHS TO TRY
AND MAKE THIS WORK, THINKING ABOUT THE FUTURE OF HIS
GRIEVING AND WAYWARD SON, DRIES (PLAYED BY CAMERON
MCEWAN). THEY BOTH GO THROUGH THE HUNGER AND THE
UNEMPLOYMENT AND THE MISERY OF THE TOWNSHIP AND
THE PEOPLE OF LUSAKA, EXPECTING TO FIND VICTIMS, BUT
WHAT THEY INSTEAD FIND IS A PEOPLE GRAPPLING WITH LIFE
AND SURVIVAL AND A DETERMINATION TO OVERCOME THEIR
MISERY.

HUNGRY IS ABOUT URBAN POVERTY, FOOD INSECURITY AND
ABOUT HOW THESE ISSUES ARE INTERPRETED AND EXPLORED IN
A PERSONAL AND COMMUNAL SPACE THAT TAKES THE SIDE OF
THE OPPRESSED AND THE HUNGRY.
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Talking about a
revolution in SA

CONCERNS: ACTOR BRANDON AURET TAKES THE
SOUTH AFRICAN FILM INDUSTRY TO TASK

»» Actor continues

to get high-profile
film roles.

L R TR A

Kulani Nkuna

rt and artistic choices

have lead Brandon

Auret towards a revo-

lution. His revolution.

ists seldom take

up arms outside of their craft

in order to affect change. But in

1956, during Nigeria's Biafran

War, author and playwright Wole

Soyinka seized the Western Nige-

ria Broadcasting Service studio

at gunpoint and broadcast a de-

mand for the cancellation of the

Western Nigeria Regional Elec-

tions. The situation is not dire

enough in South Africa to war-

rant such antics, but Auret’s per-

sonal struggle is concerned with

changing the South African film
and television industry.

Auret has some military train-
ing and as a result (possibly), he
has played cops, tough guys and
villains in his time. He looks like
a man who could set you straight
if you got out of line, although his
general demeanour is warm, ex-
citable and even childlike when
discussing his craft.

“I've always wanted to be part
of a revolution, and my focus is
going to be the film and television
industry in this country,” Auret
states.

“South African actors are
ripped off, screwed and done
in by producers of TV and film.
You shoot a film or television se-
ries, you get paid for it and that's
it. Then it gets flighted around

» 'Hungry' is currently running at
the South African State Theatre.
» Brandon Auret has his first
lead in a South African film called
'Durban Poison’, which opens at
the Bioscope and Labia Theatres
next month.

» ‘Chappie’is expected to open in
South Africa in March next year.

info

the continent and the rest of the
world and we get nothing out of
that as actors. Meanwhile, [ get a
percentage of whatever Elysium
(Hollywood epic, starring Matt
Damon) makes for the rest of my
life and that is how actors survive.
Why can't we do that in South Af-
rica?"

Work and life intersect to
shape people’s views. In his lat-
est theatre production, Hungry
written and directed by Aubrey
Sekhabi, Auret came across life
and reality. Sekhabi had the cast
begging on the street outside the
State Theatre in costume as the
audience walked into the theatre,
Neil Blomkamp's District 9 and
Elysium deal heavily with inequal-

ity among the human race. For DETERMINED.
Auret, art and reality have con- Brandon Auret
nected on a grand scale to shape  wantsto encourage
his views on the world. change in the South
“You would have to be an idiot  African filmand

and emotionally retarded as an
actor if these things did not affect
you,” Auret continues.

“I used to be one of those guys
who never gave money to people
and told them to go get a job and
work with their hands. But after
Hungry, my stanee has changed
and I sponsor three people now.
People think that Neill (Blom-
kamp, film director) is predicting
the future in his films whether
its District 9 or Elysium, be-
cause this inequality is hap-
pening now. [ believe that
a play like Hungry can
change the mindset of
people. Aubrey is deal-
ing with fiction and
reality at the same
time, and it is the fic-
tion that people are
scared of because the
fiction is the reality.”

Auret is set to
collaborate with
Blomkamp again in
Chappie, in which
he plays another
bad guy, but with
a meatier role this
time around that
he hopes will
pave the way for
further work in
big Hollywood
productions.

television industry.
Picture: Supplied.
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POIGNANT. Hungry examines various layers of poverty In South Africa,
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Begt of hunger games
=

=y —

Written and directed by Aubrey
Sekhabi, with story structure in-
puts by Mpumelelo Paul Groot-
boom and research by Dr Otsile
Ntsoane, Hungry is a story about
a poor, unemployed, 42-vear-old
man, Tommy {Sanku Bokaba).
Tommy is visited by a disgraced
Afrikaner researcher and journal-
ist, Johan {Brandon Auret) who
gets a second chance to redeem
himself as he stands in for an-
other researcher who falls ill dur-
ing a research assignment about
food insecurity and poverty in the
South African working class com-
munity where Tommy resides.
The community is a fictional
South African microcosm called
Lusaka. This is where Tommy

l leads Johan through the commu-

nity’s poverty, their plight and

HIGH DRAMA. Sanku Bokabaplays  their problems. Johan's visit hap-
Tommy in'Hungry’, astorythatex-  pensata time when two key mem-
amines poverty and food security.  bers of the community - Mpho

Pictures: Supplied.

{Tshallo Chokwe) and Maponyane

Audience action

Kulani Nkuna

There is something about winter.
Discontent grows, and in theatre
terms frustration finds an outlet
in the political sphere.

At the Market Theatre, Zakes
Mda's The Mother Of All Eating has
been given a grand treatment by
Makhaola Siyanda Ndebele and at
the South African State Theatre,
Aubrey Sekhabi once again reigns
supreme with the poignant and
beautifully crafted, Hungry.

Sekhabi, wearing both his di-
rector and writer’s hats, is a man
always concerned with the core of
the story, and trying to find new
ways of relating the narrative.

n}_’-

It is not a full theatrical expe-
rience if the audience is not in-
volved, and his characters affect
those watching and interact with
them. Resounding bangs thunder
throughout the theatre when ever
there is a sense of comfort in the
space.

Hungry is a story about a poor,
unemployed, 42-year-old man
named Tommy (Bokaba), who is
visited by a disgraced Afrikaner
researcher and journalist, Johan
(Auret) who receives a chance to
redeem himself when he stands
in for another researcher who has
fallenill.

Heison a research assignment
about food insecurity and poverty
in the poor South African working

STAR TURNS. Strong performances make ‘Hungry' a compelling piece.

{Josias Molele) - with the help of
their warrior-history community,
have just won their land back.
The community, and in particu-
lar Tommy, is hoping this land
is going to be used to grow food.
But Mpho betrays that idea and
the community starts to revolt

against Mpho.

As for Johan, this assignment is
amake-or-break position for him,
and he goes to great lengths to try
and make everything work, driven
by worries about the future of his
grieving and wayward som, Dries
(Cameron McEwan). They both

info

Hungry
Frdkdkk

» Cast: Sanku Bokaba, Brandon
Auret, Tshallo Chokwe

» Director: Aubrey Sekhabi

» Venue: South African State
Theatre, untll June 8

class community where Tommy
resides. The village is a fictional
South African settlement called
Lusaka.

The story explores land own-
ership among other pertinent is-
sues, also weaving the personal
narratives of main characters and
how they fit into the larger scope
of things.

Bokaba and Auret are sublime
in their roles.

» Hungryis on atthe State Thea-
tre until June 8.

¥ Shows run from Tuesday to
Saturday at 8pm and 3pmon
Sundays.

P Tickets are avallable at Compu-
ticket.

info

go to Lusaka expecting to find vic-
tims, but what they instead find
are people grappling with life and
survival and a determination to
overcome their misery.

Hungry is about urban pov-
erty and food insecurity and
about how these issues are in-
terpreted and explored in a per-
sonal and communal space that
takes the side of the oppressed
and the hungry. Cufting edge
production design by Wilhelm
Disbergen rounds off the show.
- Citizen reporter.

For moreinformation
go to statetheatre.co.za.
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THEATRE REVIEW

EDWARD TSUMELE

FOOD security is a subject that has been
dealt with at length by various key players
in the food security sector throughout the
world. I pondered this as I made my way
to the South African State Theatre last
Wednesday.

The building that houses this theatre isa
monstrosity, quite imposing and built during
the apartheid years. I had my fears.

Iimagined the play was inevitably going
to send me to sleep. I mean, I've read about
food security many times in newspapers
and probably watched countless news items
about the precarious state of food security
in the world. Is there any new story to tell?

But another fear I had was getting lost in
the maze of this huge building. Each time
I go there to attend shows, I get lost. The
architects must have had a hell of a brief
from the apartheid officials to build an
imposing building that would house mainly
white art forms for the enjoyment of mainly
white citizens of this country. It was built. to
look exclusive.

But the place has changed and program-
ming now caters for everyone.

I should not have worried about this play
boring me. Yes, it's about. food security, but
the way the director has treated this sub-
ject, is to look at an impoverished South
African community, where crime is rife,
poverty stinks, the community is hopeless
and politicians are power hungry and do
not look after the interests of the people,
selling people’s land to multinationals and
pocketing the money.

In an Animal Farm type of setting, hunger
This material has been copied under

a DALRO licence and is not for
resale or retransmission.

Hunger: it’s all about food security

W

will make you feel empathy for this god-
forsaken community. You too must have
seen the community [ saw in this play: dirt
poor, treated shabbily by a society that has
resigned itself to the fact that this commu-
nity will never be part of the mainstream
and having no hope at all.

The actors, comprising some of SA’s best
talent, brought this theme of hunger to life.
They made the society they constructed
onstage real, the issues quite close to home,
keeping one glaed to the action for the entire
one and half hours that it ran.

The issues were real, the script well writ-
ten. The play made the audience stop and
think about how the powerful often treated
the poor as nobodies.

As is often the case when writers deal
with poor communities, popular themes like
crime and prostitution were very much part
of the thread. Sometimes these themes were
beaten to death. I found the overuse of them

predictable and distracting from the real
subject of the play, which is food security.

Perhaps there was no other way of bring-
ing this subject home other than through
crime and prostitution.

With story-structure inputs by Mpume-
lelo Paul Groothoom and research by Dr
Otsile Ntsoane, Hunger is a story about a
poor, unemployed, 42-year-old man named
Tommy (Sanku Bokaba), who is visited by
disgraced Afrikaans researcher and jour-
nalist Johan (Brandon Auret), who gets a
chance to redeem himself as he stands in for
another researcher who fell ill while on duty.

The community is a fictional South Afri-
can microcosm called Lusala.

The play, which runs until Sunday, was
engaging and did justice to the subject of
global food security. But Hunger needs tight-
ening here and there to make sure that there
is a natural flow from one scene to another.
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TODAY

Aromat Loxion Comedy Series

THE Aromat Loxion Comedy Series is a side-
splitting new and innovative comedy
movement featuring
a unique line-up of
some of South
Africa’s most
promising
comic talent.
The Comedy
Series show-
cases the best
that South Africa has
Lo offer when it comes to wise-
cracking wit, sparkling satire and hilarious
insights on life in the beloved country. Along
with heavyweights Felix Hlophe, Tall-A%$$ Mo
and Skhumba Hlophe the events will give
budding comedians a platform to share the
spotlight. This weekend's sizzling line-up will
feature Celeste Ntuli, Jay Boogie. Smokey
Nyembe and others. Saturday and Sunday.
Tickets R120 per person, 8pm, Soweto Thea-
tre, Jabulani

Hungry

HUNGRY is a poignant play written and
directed by Aubrey Sekhabi, and explores
urban poverty and food
insecurity, It looks at
how these issues
are interpreted
and explored
through the
life of a poor,
unemployed
42-year-old
man who is vis-
ited by a disgraced Afri-
kaner researcher and journalist, who gets
a chance to redeem himself through a
research assignment about food insecurity
and poverty in the community where Tommy
resides. Together, they highlight the devas-
tating effects of poverty, desperation and
hopelessness experienced by many com-
munilies across the country. Hungry stars
Sanku Bokaba and Brandon Auret. Tickets
from R40 per person, 8pm, South African
State Theatre, Pretoria

TOMORROW

Sasol Bird Fair

THE highly anticipated Sasol Bird Fair takes
place at the Walter Sisulu National Botani-
cal Garden in Roodepoort this weekend.
The biggest of its kind in
Southern Africa,
the annual event
attracts bird-
ing enthusiasts
fromall over the
country. This
year’s theme is 2 O-l 4
Going Inland to

Save our Seabirds

and the fair aims to get bird
watchers together to both celebrate birds

Sasol
Bird Fair

This material has been copied under
a DALRO licence and is not for
resale or retransmission.

al

and to have a good time while heighlening a
public interest towards the need for protect-
ing hirds and their habitats and to support
bird conservation projects. The Fairwill form
animportant component of Sasol Birdlife SA
National Bird Week. A number of activities
have been planned for the two-day event,
including lectures and presentations by
leading bird experts, bird photography work-
shops, bird identification courses, guided
bird walks as well as fun entertainment and
educational activities for kids. Sunday and
Monday. Adults and kids over six years R35,
pensioners and disabled R25. From 9amuntil
5pm, Malcolm Road, Roodepoort
Benjamin Jephta Quintet
IF YOU are looking to unwind with soothing
jazz sounds, head to the Orbit this Satur-
day, where acclaimed musician Benjamin
Jephta will be performing with his talented
band. Cape Town-born
Jephta, who at the
young age of 22,
has fast estab-
lished himself
as one of South
Africa’s premier
jazz double bass
and electric bass
players. Apart from
performing in venues
and festivals locally since the age of 16,
Benjamin has also performed with various
orchestras and small ensembles in France,
Sweden, Shenzhen (China) and Tanzania.
Jephta's quintet comprises himself ondouble
bass, Kyle Shepherd on piano, Marcus Wyatt
ontrumpet and flugel horn, Sisonke Xontion
tenor saxand Sphelelo Mazibuke on drums.
R100 per person, 8.30pm, De Korte Street,
Braamfontein
SUNDAY
Going Gooding
GOING Gooding has been described as an
"uproarious ride through the golden era
of broadcasting” and provides a hilarious.
account of Malcolm Gooding's 40-year
career in broadcasting. He takes audiences
back to the old radio days of South Africa,
Squad Carsand cigarette advertise-
ments and the 1995
dJ- Rugby World Cup
Go. né victory, and uses
prisai clde theomah S his incredible gift

a.v- o

-.\l: neraof bropdeasting SR
- for mimicry to
@ play two-dozen
= ._)'
characters and

= captures the

essence of a bygone

era of South African broadcasting. The title

of the play is taken from his show by the

same name, which ran from 1968 to 1974

and boasted one of the highest listenerships

in the station’s history. Written by Malcolm

Gooding and produced by Tim Sandhamand

Angus Douglas. Tickets R140 per person,
5.30pm., Foxwood House. Houghton
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Dymg for food security in a hungry world

REAL-LIFE STORHS}-
Brendon A,ur‘- ||:I
Camaerefi M'E

in Aubray a:r

theatre was about people. “If you to street people. We so often ‘meat, the response was that meat

want the attention of them, but they haven't haddhmednmhlsuﬁehng

you have to tell stories about real asked to be out there

people,” he said. Healso noticed that the guality "lml:mdmdwmbﬂime
“We don't care about or of meat in the east of Pretoria was reallifie stories,” says Sekhabi.

understand food security,” says much batter than that bought And onee he starts talking story

Sekhabi, who decided he would Soshanguve. “Tt's quite disturbing.”  details, you just can't stop him.

focus on urban 1 He knows food is a big issue with But that's savvy Sekhabi’s way of
Have you ever been withoutfood  all the food shows out there. “People  catching his andience unawares.

for three or four days? Have you are interested, and yet few know or mm;mmmmm

ever thought about those who have? those who are details them to di

These were the issues he wantedto  struggling to find food.” along the way

getto with. With his play Hungry, he He has gone to the source, to the
“Tt's not a good feeling, hunger,™  listened to many different stories. mmﬂmhmwna

e says, having decided to get to the ‘When he asked one homeless guy

root of the problem. “Iwenttospeak  about his diet and how often he ate mmammwmuwm

This matenal has been copied under
a DALRO iicence and is not for
resale or relransmission,
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that keep families afloat,

‘benefits from that kind of balancing
act. He started with a cast of four
and, in typical Sekhabi style, as the
story grew, he finally ended witha

Real stories of real people — a play
atiout betrayal, greed and power

By LETLHOGOMNOLO MASHEGOD
his play tells a tale of the
oppressed and the hungry
and it won many hearts on
opening night.

The cast of Hungry got a standing
ovation as they took their last bow.

Hungry opened at the State Thea-
tre last week.

Members of the
SABC1's Generation's actor Thato

Molamu, Tsotsi’s Presley Cheneyagae
and Scandal’s Sello Maake ka-Ncube,

among others.

The play tells the story of a poor
unemployed man named Tommy
(Sanku Bokaba) who gets a visit
from di Afrika
and journalist, Johan (Brandon Au-

ret).
Johan's visit happens when two

This material has been copied under
& DALRO licence and is not for
resale or refransmission.

ner researcher

members of this community, Tommy

and Mpho, have won their land back.

The community hopes to plant
organic food and prosper from their
own soil, however, they are betrayed
by Mpho who sells part of the land
to a land-grabbing multi-national
eompany.

Through Tommy's character

growth and leadership, the communi-

ty starts to revolt against Mpho.

The playwright and director Au
brey Sekhabi said Hungry was in-
spired by real stories of real people.

The play features actors Macks
Senatla, Saga Papo, Pamela Ndlovu,
Tshallo Chokwe, Josias Moleele and
others.

W Hungry runs until June 8 at
the State Theatre. Tickets are
available at Computicket.

important
become vibrant in this digital age "
says Sekhabi, who is starting to look
at broadeasting more work from the
theatre - doing his own NT Live
wversion, but with local productions.
‘Watch this space.

® Hungry opens tomorrow in the
State Theatre, and runs
until June 1.

Hungry opened on 16 May at the South African State Theatre.
Fhofo by Letihogonolo Mashego
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Poverty, food insecurities drive Sekhabi’s Hungry

THE STATE Theatre in Pretorla Is pre-
senting a new play by Aubrey
bi, Hungry.

", .

It follows the disgraced researcher
and journalist Johan (Brandon Auret)
wha is standing in for another
researcher who fell sick. He is given
an assignment to research food
insecurity and poverty in the com-
raunity of Lusaka,

There he meets the Sebothomas,
in particular Tommy, (Patrick Sanku
Bokaba) who is their first-bom child.
Johan discovers their poverty, their
plight and problems as Tommy leads
him through the community.

Johan is there with his own son
{Cameron McEwan) who has been re-
leased from custody, after he

Explorlng consequences and
causes of poverty

Patience Bambalele

A MAN appears on the me
at the State Theatre in Pr
toria and starts hur&wng

knocked down a pedestrian who is
now in hospital.

‘When Johan Is taken to meet the
rest of the community, he realises
that thm peqp{e are hungnr m;

me:ommmﬁyus w:used of stealing
and i attacked by the mob, he does
nathing. Later when he watches his
video of the inddent, he realises he
could have done something and this
changes his life.

Two key members of this commu-
nlty Mpho (Tshalle Chokwe) and

(Josias Dos Moleel

hmjuslmn the land back and the
community is hoping the land is
going to feed them. They plan to
plant organic food.

But they find out that Mpho has
sold the land to multinationals and
the community starts to revalt
against this.

Al in all, Hungry is about urbam
poverty, about food insecurities and
how these issues can be addressed,

The cast includes Brandon Auret,
Macks Senatla Saga Papo, Patrick
Sanku Bokaba, Pamela Ndiovu,
Tshallo Chokwe, Josias Dos Moleele,
Cameron McEwan, Emma Mmekwa,
Kgaogelo Sithole, Gina Mabasa,
Masego Leele, Refuwe Mofokeng,
Mpho Sewela, Oupa Makhubela
(guitarist) and Isaac Ditinti.

Sekhabi’s Hungry is showing at
the Arena Theatre, State Theatre un-
til June 8.- www.statetheatre.co.za

A scene from the play Hungry, now on the State Pmmm

the audience, asking them
for some money.
“Hey my bra, ke
ondiagst k5 ke g
borothonyana le nna
e be grand [my brother, |
am askin%fnr B5, I'm hungry,
I need to buy bread),” he

sy
The audience stares back

at him, confused. The rest of

the cast emerges from the

wings, making a noise. This
is I|!:|w the play, Hungry,

It is collaboration between
playwrights Aubrey Sekhabi,
Paul Grootboom and
academic researcher, Dr
Otsile Ntsoane,

Hungry showcases Max
Papo, Josias Molele and

Sanku Bokaba, who make the
characters come alive on

play is an Interactive
experience as actors talk
with the audience to make
them feel as though they are
part of the story.

It is a series of scenes that
encompasses and explores
reasons for the causes of
hunger and poverty in
Africa. Even though one
relates to the subjects
explored, it seems to deal
with too many
elements,

Set in a poverty-stricken
township called Lusaka,
where a community has
reclaimed its land, the play
touches on various themes.

The Lusaka commimity is
angered by the lack of inter-
est from the media, who
should be but are not there
to cover the victory of the
residents,

The community is
dedicated to rooting out
erime in the tow p and
has come up with 10 rules
that gevern all commmity
members,

‘While they are waiting to
kick-start some farmi ro-
Jjects, Mpho, a leader, breaks
the second rule, which states

at no member enrich
themself at the expense of
the community.

He decided to privatise the
land to beneflt himsell and
not the community.

LET'S TALK: Max Papo, Tshallo Chokwe and Josias Molele
in a scene from the stage production Hungry at the State

Theatre in Pretoria

Hungry tries to examine
the causes and consequences

of poverty.

‘The issue of Genetleally
Modified Onganisms (GMO)
was not creatively or effec-
tively linked into the story-
line. The debate has been
thrown in randomly, where it
does not fow properly with

PHOTO: VATHISWA RUSELD

the rest of the tale.

Issues such as erime and
prostitution are included to
hugh]ughl the: link between
them and

POVETLY.

Hungry, funded by the
European Union, Hunger for
‘Trade and others to increase
awareness of food security,
ends its season on Sunday.

PROSTITUTION: A touching
scene from the play

This material has been copied under
a DALRO licence and is not for
resale or relransmission.

-Pl‘ay reflects a microcosm of South African society

Patrick Sanku Bokaba who plays Tommy
Sebotoma in Hungry.

The South African State Theatre invites the
public 1o come in their numbers 1o watch the
stage play, Hungry, from 16 May 10 8 June.

Hungry is 4 story about a poor unem-
ployed 42-year-old man Tommy, played by
Sanku Bokaba, who is visited by a disgraced
Afrikaner researcher and journalist, Johan,
played by Brandon Auret of the District 9
and Elysiwm fame. In the play, Johan gets
a second chance to redeem himself as he
stands in for another researcher who fell ill
on & rescarch assignment about food insecu-
rity and poverty at & particularly poor South
African working class community, where
Tommy lives.

The community is a fictional South Afri-
can microcosm called Lusaka.

This is where Tommy leads Johan to

digcover the community s poverty, its plight
and problems.

Johan's visit happens at a time when two
key members of this community, Mpho,
played by Tshallo Chokwe and Maponyane,
played by Josias Molele, have just won their
land back, with the help of their community.

The community and in particular Tommy,
is hoping that the land will help feed them.

They hope that they are going to plant or-
ganic food and prosper from their own soil,

But then, like in Orwell's Animal Farm,
Mpho betrays their ideologics and his best
friend and comrade, Maponyane, and sells
part of the arable land to a land-grabbing
multinationzl company. At the end, through
Tommy’s character growth and leadership,

the community starts to revolt against Mpho.

As for Johan, this assignment is a make or
break position for him, and he goes to great
lengths to try and make it work, thinking
about the future of his grieving and wayward
son, Dries, played by Cameron McEwan.

Theybolhgothmughmchungerandme
unemployment and the misery of the town-
ship and the people of Lusaka, expecting to
find victims, but what they instead find is &
people grappling with lifie and survival and a
determination to overcome their misery,

Hungry is about urban poverty and food
insecurity, These issues are interpreted and
explored in a personal and communal space
that takes the side of the oppressed and the
hungry. The performances start at 20:00
from Tuesday to Saturday and 15:00 on
Sundays.
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ELECTRONIC INVITATION

THE SOUTH AFRICAN STATE THEATRE TAKES GREAT PLEASURE IN INVITING
YOU AND YOUR PARTNER TO THE PERFORMANCE OF

AUBREY SEKHABI'S

HUNGRY

THE SOUTH AFRICAN STATE THEATRE IN CO-PRODUCTION WITH DEUTSCHES SCHAUSPIELHAUS HAMBURG PROUDLY PRESENT

ALSO STARRING

BRANDON AURET, PATRICK SANKU BOKABA, PAMELA NDLOVU,
TSHALLO CHOKWE, JOSIAAS MOLEELE, EMMA MMEKWA, CAMERON MCEWAN,
KGAUGELO SITHOLE, GINA MABASA, REFUWE MOFOKENG, ISAAC DINTITI,
MASEGO PEELE, MPHO SEWELA AND OUPA MAKHUBELA

VENUE:ARENA THEATRE
DATE: FRIDAY, 23 MAY 2014 @ 20:00
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HYPERLINKS

NEED MORE FEATURED IMAGES?
CHECK OUT OUR FACEBOOK PAGE

BY CLICKING THE LINK BELOW:

STATE
THE ATRE

an agency of the

THE SOUTH AFRICAN

Department of Arts and Culture


https://plus.google.com/u/0/118160317622696728385/posts
https://www.facebook.com/SouthAfricanStateTheatre
http://http://www.statetheatre.co.za/
https://twitter.com/sastatetheatre
https://www.facebook.com/SouthAfricanStateTheatre?fref=ts
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